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INTRODUCTION

Actuality of theme. Our independent Uzbekistan is greatly developing after the proclamation of independence. There happened many changes in social life of our country. Great attention is being paid to younger generation and their education. There were many reforms in education and other fields of social life. Main principles of those reforms are based the policy of our president Islam Karimov. Year by year our government under the leadership of our president is working out the new development strategies of our country. The works and speeches of our president are main sources for our further development. For instance our president Islam Karimov made speech in the Senate and Legislative Chamber of the Oliy Majlis of the Republic of Uzbekistan assembled for a joint session on January 27 in Tashkent
. At the joint session President of Uzbekistan Islam Karimov delivered a speech entitled “Modernization of the country and fostering a solid civil society is our key priority”.


The aim of the work is to analyze different approaches to the definition of archaic words and their role in the English vocabulary.


The object of study is the wealth of English language, ambiguity of its vocabulary and the most common rules of archaic words in English.


The subjects of research are various points of view on archaic words.


The novelty of the work is that we have studied the usage of archaic words.
The methods of the work. While investigating we have widely used typological and morphological methods.

  
 The theoretical value of the work is that theoretical positions of this paper can be used in compiling dictionaries, in scientific works besides that they may be used in delivering lectures on Lexicology, Phraseology and Stylistics.

The practical value of the work is that the practical results and conclusions can be used in the seminars on phraseology and lexicology.

The work contains introduction, three chapters, conclusion and bibliography. 

CHAPRET I

ARCHAISM – AS MAIN UNIT OF WORD STOCK

1.1. Main characteristics and features of Words

Words surround people since their birth. I am always interested in the world of words. They are so different; they belong to various layers of the English vocabulary. In my report I’d like to introduce you a great amount of these layers and try to analyze the vocabulary of European broadcasting companies.
English language is divided into three main layers: the literary layer, the neutral layer and the colloquial layer. The literary and the colloquial layers contain a number of subgroups each of which has a property it shares with all the subgroups within the layer. This common property, which unites the different groups of words within the layer, may be called its aspect. The aspect of the literary layer is its markedly bookish character. It is this that makes the layer more or less stable. The aspect of the colloquial layer of words is its lively spoken character. 

The aspect of the neutral layer is its universal character. That means it is unrestricted in its use. It can be employed in all styles of language and in all spheres of human activity. 

The literary layer of words consists of groups accepted as legitimate members of the English vocabulary. They have no local or dialectal character.

The colloquial layer of words as qualified in most English or American dictionaries is not infrequently limited to a definite language community or confined to a special locality where it circulates.

The literary vocabulary consists of the following groups of words:

1. common literary; 2. terms and learned words; 3. poetic words; 4. archaic words; 5. barbarisms and foreign words; 6. literary coinages including nonce-words.

The colloquial vocabulary falls into the following groups: 1. common colloquial words; 2. slang; 3. jargonisms; 4. professional words; 5. dialectal words; 6. vulgar words; 7. colloquial coinages.

The common literary, neutral and common colloquial words are grouped under the term standard English vocabulary. Other groups in the literary layer are regarded as special literary vocabulary and those in the colloquial layer are regarded as special colloquial (non-literary) vocabulary

2. Neutral, Common Literary and Common Colloquial Vocabulary 

Neutral words, which form the bulk of the English vocabulary, are used in both literary and colloquial language. Neutral words are the main source of synonymy and polysemy. It is the neutral stock of words that is so prolific in the production of new meanings.

Common literary words are chiefly used in writing and in polished speech. 

The following synonyms illustrate the relations that exist between the neutral, literary and colloquial words in the English language.

Colloquial Neutral Literary

kid child infant

daddy father parent

get out go away retire

teenager boy (girl) youth (maiden)

There are very few absolute synonyms in English just as there are in any language. The main distinction between synonyms remains stylistic. But stylistic difference may be of various kinds: it may lie in the emotional tension connoted in a word, or in the sphere of application, or in the degree of the quality denoted. Colloquial words are always more emotionally coloured than literary ones. The neutral stratum of words, as the term itself implies, has no degree of emotiveness, nor have they any distinctions in the sphere of usage.

In the diagram common colloquial vocabulary is represented as overlapping into the standard English vocabulary and is therefore to be considered as part of it. 

3. Special Literary Vocabulary

a) Terms

One of the most characteristic features of a term is its direct relevance to the system or set of terms used in a particular science, discipline or art, i. e. to its nomenclature.

Terms are mostly and predominantly used in special works dealing with the notions of some branch of science. Therefore it may be said that they belong to the style of language of science. But their use is not confined to this style. They may as well appear in other styles—in newspaper style, in publicistic and practically in all other existing styles of language. But their function in this case changes. They do not always fulfill their basic function that of bearing exact reference to a given concept.

Here is an example of a moderate use of special terminology bordering on common literary vocabulary.

“There was a long conversation—a long wait. His father came back to say it was doubtful whether they could make the loan. Eight per cent, then being secured for money, was a small rate of interest, considering its need. For ten per cent Mr. Kuzel might make a call- loan. Frank went back to his employer, whose commercial choler rose at the report.” (Theodore Dreiser, “The Financier”)

Such terms as ‘loan’, ‘rate of interest’, and the phrase ‘to secure for money’ are widely known financial terms which to the majority of the English and American reading public need no explanation. The terms used here do not bear any special meaning. 

b) Poetic and Highly Literary Words

Poetic words form a rather insignificant layer of the special literary vocabulary. 

They are mostly archaic or very rarely used highly literary words which aim at producing an elevated effect. They have a marked tendency to detach themselves from the common literary word-stock and gradually assume the quality of terms denoting certain definite notions and calling forth poetic diction.
Poetic words and expressions are called upon to sustain the special elevated atmosphere of poetry. This may be said to be the main function of poetic words.
Such protests have had a long history. As far back as the 16th century Shakespeare in a number of lines voiced his attitude toward poeticisms, considering them as means to embellish poetry. 

It is remarkable how Shakespeare though avoiding poetic words proper uses highly elevated vocabulary in his sonnets, such as ‘heaven’s air’, ‘rehearse’, ‘couplement’, ‘compare’ (noun), ‘rondure’, ‘hems’. The use of poetic words does not as a rule create the atmosphere of poetry in the true sense; it is a substitute for real art.

c) Archaic, Obsolescent and Obsolete Words

The word-stock of a language is in an increasing state of change. Words change their meaning and sometimes drop out of the language altogether. New words spring up and replace the old ones. Some words stay in the language a very long time and do not lose their faculty of gaining new meanings and becoming richer and richer polysemantically.

The beginning of the aging process when the word becomes rarely used. Such words are called o obsolescent, i. e. they are in the stage of gradually passing out of general use. To this category first of all belong morphological forms belonging to the earlier stages in the development of the language. In the English language these are the pronouns thou and its forms thee, thy and thine; the corresponding verbal ending -est and the verb-forms art, wilt (thou makest, thou wilt); the ending -(e)th instead of -(e)s (he maketh) and the pronoun ye.

The second group of archaic words are those that have already gone completely out of use but are still recognized by the English-speaking community: e. g. methinks (it seems to me); nay (= no). These words are called obsolete.

The third group, which may be called archaic proper, are words which are no longer recognizable in modern English, words that were in use in Old English and which have either- dropped out of the language entirely or have changed in their appearance so much that they have become unrecognizable, e. g. troth ( = faith); a losel ( a worthless, lazy fellow).

There is still another class of words which is erroneously classed as archaic, historical words. By-gone periods in the life of any society are marked by historical events, and by institutions, customs, material objects, etc. which are no longer in use, for example: Thane, yeoman, goblet, baldric, mace. Words of this type never disappear from the language. They are historical terms and remain as terms referring to definite stages in the development of society and cannot therefore be dispensed with, though the things and phenomena to which they refer have long passed into oblivion. Historical words have no synonyms, whereas archaic words have been replaced by modern synonyms.

d) Barbarisms and Foreignisms

In the vocabulary of the English language there is a considerable layer of words called barbarisms.
These are words of foreign origin which have not entirely been assimilated into the English language. They bear the appearance of a borrowing and are felt as something alien to the native tongue

There are foreign words in the English vocabulary which fulfil a terminological function.

As the example of barbarisms can serve the word “no- goodnic”. It is translated as “негодник”. 

4. Special Colloquial Vocabulary

a) Slang

There is hardly any other term, that is as ambiguous and obscure as the term slang. Slang seems to mean everything that is below the standard of usage of present-day English.

In most of the dictionaries sl. (slang) is used as convenient stylistic notation for a word or a phrase that cannot be specified more exactly. The obscure etymology of the term itself affects its use as a stylistic notation. Whenever the notation appears in a dictionary it may serve as an indication that the unit presented is non-literary, but not pinpointed. That is the reason why the various dictionaries disagree in the use of this term when applied as a stylistic notation.

We can find a lot of examples of slang in teenagers’ dialogues. Girls and boys in Britain like to create their own world of words. I was able to find the examples of teens’ slang in some magazines:

· Crumbs! That girl is really choong, blud.

· Safe, man! You’re looking buff in your fresh creps and low batties.

Here we can see neutral equivalents of them:

· Crumbs! - Wow!

· choong- attractive

· blud; man - friend

· safe- hi

· buff- attractive

· creps- trainers

· low batties - trousers that hang really low on your waist

Now let’s look at the same phrases with neutral, or, so to say, normal words:

· Wow! That girl is really attractive, friend.

· Hi, friend! You’re looking attractive in your fresh trainers and trousers.

b) Jargonisms

In the non – literary vocabulary of the English language there is a group of words that are called jargonisms. Jargon is a recognized term for a group of words that exists in almost every language and whose aim is to preserve secrecy within one or another social group. Jargonisms are generally old words with entirely new meanings imposed on them. They may be defined as a code within a code, that is special meanings of words that are imposed on the recognized code—the dictionary meaning of the words.

 Thus the word grease means ‘money’; loaf means ‘head’; a tiger hunter is ‘a gambler’; a lexer is ‘a student preparing for a law course’.

Jargonisms are social in character. They are not regional. In Britain and in the US almost any social group of people has its own jargon. The following jargons are well known in the English language: the jargon of thieves and vagabonds, generally known as cant; the jargon of the army, known as military slang; the jargon of sportsmen, and many others.

c) Professionalisms

Professionalisms, as the term itself signifies, are the words used in a definite trade, profession or calling by people connected by common interests both at work and at home. Thy commonly designate some working process or implement of labour. Professionalisms are correlated to terms. 
The main feature of professionalism is its technicality. Professionalisms are special words in the non-literary layer of the English vocabulary.

Some professionalisms, like certain terms, become popular and gradually lose their professional flavour.

Professionalisms should not be mixed up with jargonisms. Like slang words, professionalisms do not aim at secrecy. They fulfil a socially useful function in communication, facilitating a quick and adequate grasp of the message.

Good examples of professionalisms as used by a man-of-letters’ can be found in Dreiser’s “Financier.” The following passage is an illustration.

Frank soon picked up all the technicalities of the situation. A “bull”, he learned, was one who bought in anticipation of a higher price to come; and if he was “loaded” up with a “line” of stocks he was said to be “long”. He sold to “realize” his profit, or if his margins were exhausted he was “wiped out”. A “bear” was one who sold stocks which most frequently he did not have, in anticipation of a lower price at which he could buy and satisfy his previous sales.. As is seen, each financial professionalism is explained by the author and the words themselves are in inverted commas to stress their peculiar idiomatic sense and also to indicate that the words do not belong to the standard English vocabulary in the meanings they are used.

Vulgar Words or Vulgarisms

The term vulgarism, as used to single out a definite group of words of non-standard English, is rather misleading. The ambiguity of the term apparently proceeds from the etymology of the word. These two submeanings are the foundation of what we here name vulgarisms. So vulgarisms are:

1) expletives and swear words which are of an abusive character, like ‘damn’, ‘bloody’, ‘to hell’, ‘goddam’ and, as some dictionaries state, used now as general exclamations;

2) obscene words. These are known as four-letter words the use of which is banned in any form of intercourse as being indecent Historians tell us that in Middle Ages and down into the 16th century they were accepted in oral speech and after Caxton even admitted to the printed page. 

We can find vulgar words in one of the famous novel “The Catcher in the Rye” by J.D.Salinger:

· They don’t do any damn more molding at Pencey than they do at any other school. 

· I was the goddam manager of the fencing team. 

· So I got the ax. 

5. Research and Conclusion.

While preparing this report I analysed some TV programmes: news, medical programme “Our Health” and a programme “Pimp My Ride”.

The result of my research is as follows: we can see that in news 65% of words are neutral words, 20% are terms and 15% are professionalisms.

In the interview with Dr Micall, an eating disorders specialist (medical programme “Our Health”) I have found the next terms: diagnose, anorexia, genetic, eating disorders, psychological disorders.

So, these findings show that we can’t discover a lot of terms and professionalisms even in the interview with specialists. The evidence of this can be seen in the programme “Pimp My Ride”. It should be noted that I couldn’t find a lot of examples of slang in the material I have studied. I cite the following: pimp, ride, top, check team.

Well, in the final analyses the conclusions that we can draw are as follows:

We don’t come across too many neologisms, professionalisms, barbarisms, foreignisms, archaic, obsolescent and obsolete words in the presentation that we can see on the British TV.

The same can be said about the words that have traditionally been considered taboo in the European culture of the older times. There are very few jargonisms and vulgar words in the British newscasts and other such programmes. It makes a contrast with many modern feature films, especially American ones. If you have ever seen any such films, you understand what I mean.

So, I think it would be proper if we pay greater attention to neutral, that is to say “normal” words, in studying and teaching English, leaving slang aside, for the most part

1.2. General information about archaisms

Archaisms are words which are no longer used in everyday speech, which have been ousted by their synonyms. Archaisms remain in the language, but they are used as stylistic devices to express solemnity. Most of these words are lexical archaisms and they are stylistic synonyms of words which ousted them from the neutral style. Some of them are: steed (horse), slay (kill), behold (see), perchance (perhaps), woe (sorrow) etc. An archaism can be a word, a phrase, or the use of spelling, letters, or syntax that have passed out of use. Because they are both uncommon and dated, archaisms draw attention to themselves when used in general communication. 

Writers of historical novels, as well as historians and film makers, for example, do their best to represent time and culture accurately and avoid unintentional archaisms. Creating a fictional character from times past may require extensive research into and knowledge of archaisms. 

An example of a fairly common archaism involving spelling and letters is businesses that include Ye Olde in their name. The word Ye does not actually start with a y, as it may appear; it begins with the letter thorn which has passed out of use. Thorn was a letter used to spell the sound we now spell with the consonant digraph th. Hence, Ye is pronounced as and means the. Olde reflects a spelling from Middle English of the word we now write as old. Businesses may use such archaisms to invoke a mood or atmosphere — as in Ye Olde Tea Shoppe or The Publick Theare; or to convey something about their product — as in Olde Musick and Cokery Books, an Australian firm specializing in sheet music and recipes from the past. 

Certain phrases are associated with rituals and traditions, and though they would not be considered current if used in general speech or writing, they continue to be used in the venues or situations in which they are meaningful. For example, phrases such as “thou shalt” and “thou shalt not” are considered archaic in general use, but being part of the common English translation of the Ten Commandments, they continue to be repeated and used in that context without calling attention to themselves. Syntax falls into this category as well. Legal writs characteristically include lists of phrases beginning whereas, followed by one beginning therefore — an archaic style and structure not typically found elsewhere.

Archaisms can also be put to good use when they are carefully chosen to create irony or humor. One could, for example, mock the triviality of an errand run by saying, “Alas, I must away on my journey betimes. I must traverse the roads, journeying hither and yon in search of . . . muffins.” Used seriously in general discourse, however, archaisms can seem affected or be misunderstood. 

Sometimes a lexical archaism begins a new life, getting a new meaning, then the old meaning becomes a semantic archaism, e.g. “fair” in the meaning “beautiful” is a semantic archaism, but in the meaning “blond” it belongs to the neutral style.
 Sometimes the root of the word remains and the affix is changed, then the old affix is considered to be a morphemic archaism, e.g. “beauteous” - ous was substituted by - ful, “bepaint” - be- was dropped, “darksome” -some was dropped, “oft” -en was added etc.

 In language, an archaism is the use of a form of speech or writing that is no longer current. This can either be done deliberately (to achieve a specific effect) or as part of a specific jargon (for example in law) or formula (for example in religious contexts). Many nursery rhymes contain archaisms. Archaic elements that only occur in certain fixed expressions (for example “be that as it may”) are not considered to be archaisms.

Archaisms are most frequently encountered in poetry, law, and ritual writing and speech. Their deliberate use can be subdivided into literary archaisms, which seeks to evoke the style of older speech and writing; and lexical archaisms, the use of words no longer in common use. Archaisms are kept alive by these ritual and literary uses and by the study of older literature. Should they remain recognised, they can be revived, as the word anent was in the past century.

Some, such as academic and amateur philologists, enjoy learning and using archaisms either in speech or writing, though this may sometimes be misconstrued as pseudo-intellectualism.

Archaisms are frequently misunderstood, leading to changes in usage. One example is the use of the archaic familiar second person singular pronoun “thou” to refer to God in English Christianity. Although originally a familiar pronoun, it has been misinterpreted as a respectful one by many modern Christians. Another example is found in the phrase “the odd man out”, which originally came from the phrase “to find the odd man out”, where the verb “to find out” has been split by its object “the odd man”, meaning the item which does not fit.

The compound adverbs and prepositions found in the writing of lawyers (e.g. heretofore, hereunto, thereof) are examples of archaisms as a form of jargon. Some phraseologies, especially in religious contexts, retain archaic elements that are not used in ordinary speech in any other context: "With this ring I thee wed."      Archaisms are also used in the dialogue of historical novels in order to evoke the flavour of the period. Some may count as inherently funny words and are used for humorous effect.

We shall distinguish three stages in the aging process of words: The beginning of the aging process when the word becomes rarely used. Such words are called obsolescent, i.e. they are in the stage of gradually passing out of general use. To this category first of all belong morphological forms belonging to the earlier stages in the development of the language. In the English language these are the pronouns thou and its forms thee, thy and thine, the corresponding verbal ending -est and the verb-forms art, wilt (thou makest, thou wilt), the ending -(e)th instead of -(e)s (he maketh) and the pronoun ye. To the category of obsolescent words belong many French borrowings which have been kept in the literary language as a means of preserving the spirit of earlier periods, e. g. a pallet (a straw mattress); a palfrey (a small horse); garniture (furniture); to peplume (to adorn with feathers or plumes). The second group of archaic words are those that have already gone completely out of use but are still recognised by the English-speaking community: e. g. methinks (it seems to me); nay (=no). These words are called obsolete. The third group, which may be called archaic proper, are words which are no longer recognizable in modern English, words that were in use in Old English and which have either dropped out of the language entirely or have changed in their appearance so much that they have become unrecognizable, e. g. troth (=faith); a losel (=a worthless, lazy fellow).It will be noted that on the diagram (p. 71) the small circles denoting archaic and poetic words overlap and both extend beyond the large circle "special literary vocabulary". This indicates that some of the words in these layers do not belong to the present-day English vocabulary. The borderlines between the groups are not distinct. - In fact they interpenetrate. It is especially difficult to distinguish between obsolete and obsolescent words. But the difference is important when we come to deal with the stylistic aspect of an utterance in which the given word serves a certain stylistic purpose. Obsolete and obsolescent words have separate functions, as we shall point oirt later. There is still another class of words, which is erroneously classed as archaic, viz. historical words. By-gone periods in the life of any society are marked by historical events, and by institutions, customs, material objects, etc. which are no longer in use, for example: -Thane, yeoman, goblet, baldric, mace. Words of this typeriever disappear from the language. They are historical terms and remain as terms referring to definite stages in the development of society and cannot therefore be dispensed with,, though the things and phenomena to which they refer have long passed into oblivion. This, the main function of archaisms, finds different interpretation in- different novels .by different writers. Some writers overdo things in this respect, the result being that the reader finds all kinds of obstacles in his way. Others under-estimate the necessity of introducing obsolete or obsolescent elements into their narration and thus fail to convey what is called "local colour".

 In anthropological studies of culture, archaism is defined as the absence of writing and subsistence economy. In history, archaism is used to connote a superior, albeit mythical, "golden age."
Neologisms

New words and expressions or neologisms are created for new things irrespective of their scale of importance. They may be all-important and concern some social relationships, such as a new form of state, e. g. People's Republic, or something threaten​ing the very existence of humanity, like nuclear war. Or again they may be quite insignificant and short-lived, like fashions in dancing, clothing, hair-do or footwear, as the already outdated jitterbug and pony-tail. In every case either the old words are appro​priately changed in meaning or new words are borrowed, or more often coined out of the existing language material according to the pat​terns and ways productive in the language at a given stage of its development.
Retronym

 A retronym is a type of neologism coined for an old object or concept whose original name has come to be used for something else, is no longer unique, or is otherwise inappropriate or misleading. The term was coined by Frank Mankiewicz and popularized by William Safire in 1980 in the New York Times. Many of these are created by advances in technology. However, a retronym itself is a neological word coinage consisting of the original noun with a different adjective added, which emphasises the distinction to be made from the original form.

In 2000, the American Heritage Dictionary, 4th edition was the first major dictionary to include the word retronym. [3]

Examples of retronyms are acoustic guitar (coined when electric guitars appeared), or Parallel ATA (necessitated by the introduction of Serial ATA) as a term for the original Advanced Technology Attachment. World War I was called only the Great War until World War II. The advent of satellite radio has prompted the term terrestrial radio.

Posthumous names awarded in East Asian cultures to royalty after their death can be considered retronyms too, although their birth names will remain unambiguous.

Careless use of retronyms in historical fiction can cause anachronisms. For example, referring to the "First World War" in a piece set in 1935 would be incorrect — "The Great War" and "14-18 War" were commonly employed descriptions. Anachronistic use of a retronym could also betray a modern document forgery (such as a description of the First Battle of Bull Run before the second had taken place).

1.3. List of some archaic English words and their modern equivalents

This is a list of archaic English words and their modern equivalents. These words and spellings are now considered archaic or obsolescent within the current status of the English language. Given both the rapidity of change in modern English and the number of versions used by nations and cultures, it should be borne in mind that dates are approximate and that the information here may not apply to all versions of English. 
The evolution of the English language is characterised by three phases. The first period dates from approximately 450 (the settlement of the Angles, Saxons and Jutes in England) to 1066 AD (the Norman Conquest). At this time the language made use of almost full inflexion, and is called Anglo-Saxon, or more exactly Old English. The second period dates from the Norman Conquest to probably c.1400 (though some books differ on when this period ends) and is called Middle English. During this time the majority of the inflections disappeared, and many Norman and French words joined the language because of the profound influence of the Anglo-Norman ruling class. The third period dates from about 1400 to today (2006), and is known as Modern English, though until recently it was called New English. During the Modern English period, thousands of words have been derived by scholars from the Classical languages. 

The impact of dictionaries in the definition of obsolescent or archaic forms has caused the standardisation of spelling, hence many variant forms have been consigned to the dustbin of history. 
CHAPTER II

CONTEXUAL AND LINGUISTIC CHARACTERISTICS OF ARCHAIC WORDS

2.1. Linguistic features of archaic words
Most of the colonists who lived along the American seaboard in 1750 were the descendants of immigrants who had come in fully a century before; after the first settlements there had been much less fresh immigration than many latter-day writers have assumed. According to Prescott F. Hall, “the population of New England … at the date of the Revolutionary War … was produced out of an immigration of about 20,000 persons who arrived before 1640,”  and we have Franklin’s authority for the statement that the total population of the colonies in 1751, then about 1,000,000, had been produced from an original immigration of less than 80,000.  Even at that early day, indeed, the colonists had begun to feel that they were distinctly separated, in culture and customs, from the mother-country  and there were signs of the rise of a new native aristocracy, entirely distinct from the older aristocracy of the royal governors’ courts.
  The enormous difficulties of communication with England helped to foster this sense of separation. The round trip across the ocean occupied the better part of a year, and was hazardous and expensive; a colonist who had made it was a marked man—as Hawthorne said, “the petit maître of the colonies.” Nor was there any very extensive exchange of ideas, for though most of the books read in the colonies came from England, the great majority of the colonists, down to the middle of the century, seem to have read little save the Bible and biblical commentaries, and in the native literature of the time one seldom comes upon any reference to the English authors who were glorifying the period of the Restoration and the reign of Anne. “No allusion to Shakespeare,” says Bliss Perry,  “has been discovered in the colonial literature of the seventeenth century, and scarcely an allusion to the Puritan poet Milton.” Benjamin Franklin’s brother, James, had a copy of Shakespeare at the New England Courant office in Boston, but Benjamin himself seems to have made little use of it, for there is not a single quotation from or mention of the bard in all his voluminous works. “The Harvard College Library in 1723,” says Perry, had nothing of Addison, Steele, Bolingbroke, Dryden, Pope, and Swift, and had only recently obtained copies of Milton and Shakespeare.… Franklin reprinted ‘Pamela’ and his Library Company of Philadelphia had two copies of ‘Paradise Lost’ for circulation in 1741, but there had been no copy of that work in the great library of Cotton Mather.” Moreover, after 1760, the eyes of the colonists were upon France rather than upon England, and Rousseau, Montesquieu, Voltaire and the Encyclopedists began to be familiar names to thousands who were scarcely aware of Addison and Steele, or even of the great Elizabethans.
The result of this isolation, on the one hand, was that proliferation of the colonial speech which I have briefly reviewed, and on the other hand, the preservation of many words and phrases that gradually became obsolete in England. The Pilgrims of 1620 brought over with them the English of James I and the Authorized Version, and their descendants of a century later, inheriting it, allowed its fundamentals to be but little changed by the academic overhauling that the mother-tongue was put to during the early part of the eighteenth century. In part they were ignorant of this overhauling, and in part they were indifferent to it. Whenever the new usage differed from that of the Bible they were inclined to remain faithful to the Bible, not only because of its pious authority but also because of the superior pull of its imminent and constant presence. Thus when an artificial prudery in English ordered the abandonment of the Anglo-Saxon sick for the Old Norse ill(r, the colonists refused to follow, for sick was in both the Old Testament and the New; and that refusal remains in force to this day.

A very large number of words and phrases, many of them now exclusively American, are similar survivals from the English of the seventeenth century, long since obsolete or merely provincial in England. Among nouns Thornton notes fox-fire, flap-jack, jeans, molasses, beef (to designate the live animal), chinch, cordwood, home-spun, ice-cream, julep and swingle-tree; Halliwell
 adds andiron, bay-window, cesspool, clodhopper, cross-purposes, greenhorn, loop-hole, ragamuffin and trash; and other authorities cite stock (for cattle), fall (for autumn), offal, din, underpinning and adze. Bub, used in addressing a boy, is very old English, but survives only in American. Flapjack goes back to Piers Plowman, but has been obsolete in England for two centuries. Muss, in the sense of a row, is also obsolete over there, but it is to be found in “Anthony and Cleopatra.” Char, as a noun, disappeared from English a long time ago, save in the compound, charwoman, but it survives in America as chore. Among the verbs similarly preserved are to whittle, to wilt and to approbate. To guess, in the American sense of to suppose, is to be found in “Henry VI”:

Not all together; better far, I guess

That we do make our entrance several ways.,

In “Measure for Measure” Escalus says “I guess not” to Angelo. The New English Dictionary offers examples much older—from Chaucer, Wycliffe and Gower. To interview is in Dekker. To loan, in the American sense of to lend, is in 34 and 35 Henry VIII, but it dropped out of use in England early in the eighteenth century, and all the leading dictionaries, both in English and American, now call it an Americanism.  To fellowship, once in good American use but now reduced to a provincialism, is in Chaucer. Even to hustle, it appears, is ancient. Among adjectives, homely, which means only homelike or unadorned in England, was used in its American sense of plain-featured by both Shakespeare and Milton. Other such survivors are burly, catty-cornered, likely, deft, copious, scant and ornate. Perhaps clever also belongs to this category, that is, in the American sense of amiable.

“Our ancestors,” said James Russell Lowell, “unhappily could bring over no English better than Shakespeare’s.” Shakespeare died in 1616; the Pilgrims landed four years later; Jamestown was founded in 1607. As we have seen, the colonists, saving a few superior leaders, were men of small sensitiveness to the refinements of life and speech: soldiers of fortune, amateur theologians, younger sons, neighbouhood “advanced thinkers,” bankrupts, jobless workmen, decayed gentry, and other such fugitives from culture—in brief, Philistines of the sort who join tin-pot fraternal orders today, and march in parades, and whoop for the latest mountebanks in politics. There was thus a touch of rhetoric in Lowell’s saying that they spoke the English of Shakespeare; as well argue that the London grocers of 1885 spoke the English of Pater. But in a larger sense he said truly, for these men at least brought with them the vocabulary of Shakespeare—or a part of it—even if the uses he made of it were beyond their comprehension, and they also brought with them that sense of ease in the language, that fine contempt for formality, that bold experimentalizing in words, which were so peculiarly Elizabethan. There were no grammarians in that day; there were no purists that anyone listened to; it was a case of saying your say in the easiest and most satisfying way. In remote parts of the United States there are still direct and almost pure-blooded descendants of those seventeenth century colonists. Go among them, and you will hear more words from the Shakespearean vocabulary, still alive and in common service, than anywhere else in the world, and more of the loose and brilliant syntax of that time, and more of its gipsy phrases. 
2.2. Features of archaic English grammar

Some people like to speak or write in archaic English because they think it's cute to say something like "I thinketh thou stinketh!" Methinks they should at least try to get the archaic grammar correct. (Can you spot all the errors in the above "archaic" sentence?) This page is to help you get the grammar right when you decide to get medieval with your language. 

The question, of course, then comes up of just which era of archaic English you should be emulating. Languages are in a state of constant change. The Old English of AD 800 looks completely foreign to modern English speakers, and our descendants in the year 3200 probably will think the same of the English we use now. Usually what people mean by "archaic English" is the variety that was spoken around AD 1500, when the language was transitioning from "Middle English" to "Modern English", so that's what I use here. If you go much earlier than that, you'll really confuse people with things like "heo" in place of "she", "hit" in place of "it", and "hem" in place of "them". 

Pronouns and their Verb Conjugations

These are the things people use most often to "affect" an archaic feel to their language. Here are the correct usages: 

	 
	Subjective (nominative)
	Objective (accusative)
	Possessive (genitive)
	Verb Ending
	Irregular Verbs

	1st Person Singular
	I 
	me
	my, mine
	none
	am

	2nd Person Singular
	thou
	thee
	thy, thine 
	-est
	art, hast, dost, shalt, wilt

	3rd Person Singular
	he, she, it
	him, her, it
	his, her/hers, its
	-eth
	is, hath, doth

	1st Person Plural
	we
	us
	our, ours
	none
	are

	2nd Person Plural
	ye 
	you
	your, yours
	none
	are

	3rd Person Plural
	they
	them
	their, theirs
	none
	are


1 My/mine and thy/thine were used similarly to a/an; "my" and "thy" preceded a word beginning with a consonant sound, while "mine" and "thine" preceded a word beginning with a vowel sound. 

2 Note that "ye" is the nominative and "you" is the accusative, which is counterintuitive given that thou/thee go the opposite way. When town criers yelled "Hear Ye!", the "ye" in question is the subject, not the object, of the hearing; the closest modern equivalent would be "Y'all hear" (for southerners), or "Youse guys hear" or "yunz hear" (for northerners, varying by city or region). (Somebody has e-mailed me to point out that, in fact, the case of "Ye" in use here is the vocative.) Also note that using "ye" in place of "the", as in "Ye olde candye shoppe", is incorrect; this derives from a mistaken interpretation of an archaic spelling of "the" using a former runic letter later replaced by "th"; this letter kind of resembled a lowercase "y", and when printing was invented, early printers, lacking the already-obsolete letter in their movable type, sometimes used a "y" for it when transcribing old documents. 

'Familiar' and 'Formal' Forms of Address

To further complicate the use of pronouns, English in the period in question made a distinction in second-person pronouns depending on whether you were addressing somebody in a familiar or formal mode. This concept is familiar to students of other languages that have such forms of address, like the distinction between tu and usted in Spanish. Actually, the usage of vous in French best parallels the forms of address in medieval English; it's a second-person plural pronoun that's also used in the singular when addressing somebody in a formal way. 

The singular pronouns thou and thee were considered "familiar", meaning that they were appropriate for use among close friends and family. When addressing somebody who was not so close, however, the use of thou or thee implied that you regarded them as being of lower social class than you were, and hence was definitely inappropriate when addressing your social superiors. People could be punished for contempt of court for addressing a judge in this manner, for instance. To address somebody outside the circle of familiarity in a respectful way, especially when they were of higher social class or in a position of power, ye and you were used, even though the addressee was singular rather than plural. 

Eventually, with the rise of more egalitarian philosophies in contrast to the rigid hierarchies of feudalism, having two different forms of address was regarded as excess baggage, and you reached its modern usage with no distinction of familiar or formal, singular or plural, or nominative or accusative. The distinction of the plural "you" was then reinvented in some dialects as "y'all", "youse guys", "yunz", etc. 

Past Tenses

The "-ed" suffix was used then as now to mark the past tense in regular "weak" verbs. Some verbs that are now regular, however, were still in the irregular "strong" classes, forming past tenses by vowel alteration in the "sing / sang / sung" or "steal / stole" mode. (I don't have a list handy of which verbs made this change; I may add it later.) Originally, the "-ed" suffix was pronounced as a separate syllable, but by Shakespeare's day it was commonly shortened to the modern form, and often spelled like "deceiv'd" to indicate this (and this pronunciation was denounced by linguistic purists of the day as sloppy). 

Silent 'e'

Spelling hadn't quite settled down to the modern standardized style, so instead of a single bizarre, illogical set of spellings as we have now, there was a whole profusion of different bizarre, illogical spellings. One common variation was the insertion and removal of the letter 'e' at the end of words. A little earlier in the history of the language, the final 'e' was actually pronounced, and poets sometimes added or dropped it to get the meter of a verse to scan correctly. Later, it went silent, and writers used their own aesthetic sensibilities to decide when to include or exclude it, until the dictionary writers finally and arbitrarily standardized the spellings as they are now. People going for an archaic feel sometimes add "e" at the end of words that don't presently have it, and there 

CHAPTER III

PECULARITIES OF UNDERSTANDING ARCHAISMS USED IN LITERARY WORKS

3.1. Role of archaisms in literary contex 

Determining whether Shakespeare uses archaisms consciously requires a close examination of his language word by word. Such scrutiny should presuppose that the concept and identification of archaisms for Shakespeare's contemporaries is not necessarily identical to our own. Fortunately, the Early Modern English Dictionary Database provides a means for determining the status of potentially archaic words based on the early modern lexicographer's sense of the frequency and tone of such words. While some lexicographers indicate explicitly that a word is "old," more often the archaic tone of a word is suggested only tacitly by how the term appears in dictionary entries. I will discuss how such citations and other sources such as Chaucerian glossaries can provide a starting point for examining if and how Shakespeare used archaic words. This examination will provide, in turn, a means for discussing the nature of archaic terms which circumvents problematic classifications. 

This difficulty of classifying and identifying archaic terms during Shakespeare's time is unavoidable, perhaps, when one considers the linguistic self-consciousness and instability of the sixteenth and early seventeenth centuries. Generally, definitions seem to slip between the ideas of a potentially archaic term as (a) old, (b) regional or rustic, and (c) poetic. In his The Arte of English Poesie (1589), George Puttenham's recommendation to poets marks this overlap in the definition of such terms. He advises: 

do not follow Piers Plowman nor Gower nor Lydgate nor yet Chaucer, for their language is now out of use with us: neither shall he take the terms of the North-men. 

The distinctions of old, poetic, and regional seem inclusive and blurred here but, perhaps, all of these are inter-related aspects in the diachronic development of an archaism. As Manfred Görlach points out, regionalism contributes to the obsolescence of a word when it is associated increasingly with a non-standard variety, is stigmatized and falls out of use (139). Such diachronic specification, however, does not provide a tidy taxonomy for archaic terms when one recalls that archaisms were not associated only with lower registers or regionalism. Indeed, by the end of the sixteenth century, "old words" were associated increasingly with poetic diction, especially in bible translations, or classified as Chaucerisms. 

1. What exists are two quite different senses of archaic terms–a lower register and a higher register. Apparently, the poet ought to avoid some old words but exploit others. When they are used, however, it is clear that such terms would have possessed a potentially archaic tone in order to be manipulated for the desired poetic effect–the term would be recognized as "different" from the standard idiom but retrievable from within that idiom. This sense of archaic terms as potentially exploitable items is discussed by B.R. McElderry Jr. in his examination of the language of Spenser. He asserts that poetic terms are extracted from standard language rather than created or lifted from other sources: 

No one person can "create" a poetic diction. The most he can do is to embellish incidentally a relatively standard idiom. The main poetic effect is latent in the standard idiom, and it is the poet's business to bring it out. 
Following McElderry, I suggest that Shakespeare also extracts archaic diction in just this manner. Our linguistic distance from the idiom of Shakespeare's time, however, does not allow us to identify intuitively which words are archaic, especially if they are as "latent" as McElderry contends in Spenser's case. Early modern lexicographers and, to a lesser degree, Chaucerian glossaries such as those by Paul Greaves in 1594 and Thomas Speght in 1602 have helped me determine the archaic tone of such words based on their contextual frequency, that is, in what syntactic situations or with what other words they most frequently appear. Such resources also indirectly reveal how Shakespeare may have changed the typical co-occurrence of words in collocates or idioms in order to exploit the latent archaic tone of such words. 

2. My examination of several methodologies for identifying and describing archaic terms divides into two approaches: direct and indirect. By a direct approach I mean the examination of explicit references to "old words" by early modern lexicographers or those marked by John Bullokar with an asterisk. In the instructions to the reader in his English Expositor (1616), Bullokar explains that a word marked in this way is "an olde worde, onely used of some ancient writers and now growne out of use." Few of the words marked by Bullokar, however, are used by Shakespeare. When such terms marked by Bullokar are used by Shakespeare, these words often appear in the Chaucerian glossaries of Greaves and Speght. A sample of such words would include "bale," "cleape," "teene," "to weene," and "to wende." 

3. If such words are generally held to be archaic and/or Chaucerian, it appears they have a literary application. In this process such old words are increasingly isolated to a poetic register. This suggests that the choice of such words is conscious, to a certain degree, but also that the words chosen are recognized as an aspect of the standard idiom in a sort of poetic sub-category–a kind of a roster of terms considered infrequent and of a specific tone. They are of such infrequent use that they warrant inclusion in Chaucerian glossaries and mark up in hard-word dictionaries such as Bullokar's Expositor. 

4. Based on my research thus far, I have found very concrete instances supporting McElderry's comment that for poetic ends archaic words are extracted from everyday language. With reference to Shakespeare's language, I argue that he lifts words which, embedded in particular collocates and idiomatic phrases, rarely appear outside of their most frequent contexts. This brings me to the second and, I believe, more interesting methodological possibility for identifying archaic words. This is not by simply looking them up in reference works but by indirectly determining their tone based on their contextual occurrences or grammatical uses. It is this method which provides a more solid means for suggesting that Shakespeare used archaic words consciously. 

5. This indirect method requires an understanding of the nature of fossilized phrases. In these phrases, a given lexical item is frozen in a set of words. One item often predicts the other members of the phrase. A single item can predict what other terms follow it (which is called right-predictive) or what terms it follows (left-predictive; Kjellmer 112). For example the word "nonce" occurs in very limited collocations in Present Day English. These are "for the nonce" and as an attributive in the hyphenated compound "nonce-word." Thus "nonce" is left-predictive and right-predictive in Present Day English but in different phrases. A phrase such as "for the nonce" should be considered more correctly as what Göran Kjellmar calls a variable phrase. He defines such phrases as consisting "of two or more lexical words, some of them incorporating function words". The fixity of the phrase suggests that it functions as a single lexical item because it appears most frequently in an isolated context or functions so, as Kjellmer puts it, "simply by virtue of being more common". In Shakespeare's corpus, an example of a lexical item frozen in such a phrase is "nonce" which appears only in the collocation "for the nonce." 

6. This instance of the phrasal fossilization of "nonce" can be contrasted with a word like "fay." Spenser uses "fay" as a non-fixed collocate; Shakespeare, only in the phrase "by my fay." Clearly the term has gained lexemic status as an asservative as it appears in Shakespeare. The EMEDD supports this view, for "fay" appears only in this phrase and is not an unbound lexeme: 

Florio (1598) – no by my fay;
Cockeram (1623) – by my fay. 

What I undertook to determine was whether Shakespeare might extract a potentially archaic word which had been frozen in a given collocate just as Spenser ostensibly had with "fay." A reading of Shakespeare's Titus Andronicus revealed two terms that the EMEDD entries suggest are found more frequently in set phrases or consistently predict other items. These are "maugre" and "belike." The Oxford English Dictionary defines "maugre" as archaic in its prepositional function. The EMEDD citations dramatize this point. The most consistent re-occurrence of "maugre" is in a set phrase of a function and content words (usually a part of the body). These phrases provide definitions for such words as "violenter," "invitus," "aldispetto" or "malgrado": 

Elyot (1538) – maugre his hedde;
Thomas (1587) – maugre thy/his head (four times);
Minsheu (1599) – maugre his beard. 

The archaic tone of "maugre" seems to be exploited to translate a proverb in Cotgrave (1611) while Cockeram (1623) includes it in his dictionary of "hard English words." The archaic sense suggested by Cotgrave and Cockeram is dramatized by the citations (2), since "maugre" appears most frequently in a semi-variable phrase of long standing (i.e., from 1538-1599). None of the citations provides a purely prepositional function for the word. This function is revealed only in those set phrases which reflect a sense of the word's productivity. Thus the citations implicitly suggest that "maugre" is most common in such phrases rather than as a productive preposition. Shakespeare, however, does not use the term as it is cited by lexicographers but as a preposition which is not restricted to governing particular content words of a given semantic field (which had been parts of the body): 

I love thee so, that, maugre all thy pride;
this maugre all the world will I keep safe;
maugre thy strength, place, youth, and eminence. 

A word considered a component of a set phrase in the dictionaries of Shakespeare's time appears here as a poetic or archaic or hard word. 

7. Based on a comparison of these collocations in the EMEDD and in Shakespeare's works, I believe that "maugre" in Shakespeare's time is on its way to becoming fully fossilized in a phrase which functions phrasally as an adverb. This distinction provided his audience with the sense of this word as old. By way of analogy, one might consider how many set phrases in Present Day English contain terms which do not function outside of such phrases or could not be correctly used by speakers outside those particular phrases. In the expression "to boot"–a lexemic adverbial tag–for instance, "boot" is not known to many speakers of English as something other than footwear or a computer operation. 

8. "Belike" functions somewhat like "maugre." Unlike maugre, however, it is not identified by the Oxford English Dictionary as archaic. Interestingly, "belike" underwent a functional shift from a verb to an adverb from Middle English to Early Modern English. Citations of the EMEDD suggest that "belike" quickly underwent a collocational freeze which was accompanied by the loss of the verb. Of thirty-one matches in the EMEDD, only three are verbs and the remainder are adverbs. The distribution of these functions is reflected in their lexicographers. Florio (1598) provides "belike" as a translation of the Italian verb of obligation ("dovere") while Cotgrave (1611) uses it as an adverb in a right-predictive function word phrase–"belike because." Cotgrave uses this phrase when he is about to provide a definition of which he is not certain: 

called so, belike, because many things . . . 
belike, because tis usually covered . . . 
belike because it alters so quickly . . . 
belike because he hanged himself . . . 

These instances do not represent an idiom as much as the idiolect of this lexicographer. What this co-occurrence does illustrate, however, is the non-productivity of the term. For example, "belike" is not the first term to come to the lexicographers' minds when they are defining the Italian "forse" ("perhaps").

Matches for "forse" are: 

Palsgrave, John (1530) – forse force s fe. vehemence se fe;
Thomas, William (1550) – perchaunce, or peradventure;
Florio, John (1598) – perhaps, by chance, by hap, per adventure. 

These instances illustrate that "perhaps" is the term which most lexicographers first consider when they define foreign terms of the same meaning. Though "belike" had established an adverbial function to the peril of its verbal function, it never appears as a synonym for "perhaps" in any citation. 

9. Cotgrave's use of "belike" (4) appears to reflect considerable certainty in the ability of "belike" to convey clearly an adverbial function. He illustrates this in his mannerist alliterative grouping of "belike" and "because." I believe this suggests that the term has some affective or literary potential because of this alliterative context but since the earliest citation of "belike" is 1533, can I argue that it had already become archaic in Shakespeare's language? Shakespeare uses "belike" more often than he uses "perhaps" in a ratio of 43:28. I think he is doing just what McElderry suggests is part of the manipulation of poetic diction–opting for the lesser used word, marking the difference between a frequent word and an infrequent one. This word was perhaps a "hard word": a possibility reinforced by the fact that its adverbial function was sufficiently questionable to warrant the addition–though short-lived–of the adverbial affix "-ly".
10. The examples of "maugre" and, to a lesser degree, "belike" illustrate that context is an essential consideration when determining the potentially archaic status of a word. This holds true for the contexts constructed for archaic words. The importance of syntactic context is illustrated by the word "welkin" which Shakespeare shares with E.K.'s glosses of Spenser and Greaves's Chauceriana glossary. This Old English word for "cloud" was pushed into the archaic/poetic register when the Old Norse loan "sky" functioned as the spoken register term. The ways in which Shakespeare uses these two words of roughly synonymous meaning and inter-related development may shed light on how he utilizes archaic terms generally. While Shakespeare had used "welkin" 19 times, he uses "sky" 48 times. "Sky" is productive in compounds and affixes ("sky-aspiring," "skyey," "skyish," "sky-planted"). "Welkin," however, does not share in this formational productivity. This suggests, therefore, that its lexical status is fixed and does not fall under the rubric of day-to-day terms which are productive. In fact, the use of "welkin" in such a way may have been too mannered, if it is already considered a poetic or archaic term. One might conclude that poetic or archaic items could not be over-determined by attributive or phrasal contexts when used for poetic ends. Just as "maugre" was de-contextualized or extracted from its more frequent phrasal occurrences with the result of a foregrounding of its prepositional function and archaic tone, so "welkin" functions generally freed from phrasal and affixed contexts. 

11. The words I have discussed are only a few of the many words–both content and function–that I have examined. What this study has illustrated so far is that archaism–and implicitly poetic diction–exists within the standard idiom. Archaisms, then, could be considered terms which are latently embedded within the standard idiom rather than within a poetic register set apart. In some instances archaic tonality may just be a matter of recognizing that the status of old words is based on their relation to the standard idiom by the way they survive in that idiom as fossilized phrases. Such generalizations suggest that archaisms could have been readily available for use not only in the reference texts of Shakespeare's time but phrasally frozen in his day-to-day language.

12. Finally, I must answer the question this paper asks: Does

Shakespeare use archaisms consciously? I must say both "yes" and "no." "Yes" when he extracts archaisms from variable phrases such as "maugre his head" but "no" when he uses a highly unbound lexeme which the dictionaries cite as archaic such as "teen" or "ween." A "yes" is my reply, however, when he manipulates two words of the same meaning such as "sky" and "welkin" quite differently. The extraction of words from fossilized contexts–as in the case of "maugre"–and the non-determined contexts of others–as "welkin" demonstrates–suggests an intentionality on the bard's part. An analysis of the context in which these words appear most frequently in the EMEDD and of how Shakespeare employs them provides a starting point for determining the level of his consciousness in the manipulation of such old words.
3.2. Contexual analysis of ancient texts

 W. Shakespeare, Sonnet 2.

When forty winters shall besiege thy brow, And dig deep trenches in thy beauty's field, Thy youth's proud livery, so gaz'd on now, Will be a tatter'd weed, of small worth held. Then being ask'd where all thy beauty lies, Where all the treasure of thy lusty days To say, within thine own deep-sunken eyes, Were an all-eating shame, and thriftless praise How much more praise deserv'd thy beauty's use, If thou couldst answer 'This fair child of mine Shall sum my count, and make my old excuse,' Proving his beauty by succession thine!
Thy – your 

Brow – forehead, expression (EME, poetic)
Livery - gown; dress; costume; finery (EME, poetic)
So gaz'd on now - here – that I see on you now

Tatter'd – tattered 

Of small worth held - of the worst type

Lusty - healthy , strong , vigorous

Thine – your 
Thou – you 

Couldst – could 

When forty winters will besiege your face, and dig deep trenches in your beauty's field, your youth's proud gown, that I see on you now, will become a tattered weed, of the worst type. Then being asked where all your beauty lies, where all the treasure of your vigorous days to say, within your own deep-sunken eyes, were an all-eating shame, and thriftless praise How much more praise deserved your beauty's use, If you could answer 'This fair child of mine will sum my count, and make my old excuse,' Proving his beauty by your succession!

An unaware person is unlikely to understand some words in this sonnet. May be someone will assume that this sonnet has an awkward conglomeration of archaic forms. But taking into consideration that it is written by Shakespeare, all the doubts concerning its readability and perceptibility are gone. Here we can easily trace an existence of archaic forms of personal pronouns. The verb form couldst, faintly reminding German word because of its ending –st, attracts reader’s attention as well.  We can also see words that changed their meanings nowadays. E. g. the word brow means a part of the face – arched line of hair above one’s eye, but not the whole face. Word order also differs from Modern English rules of subject-predicative system. 
Love and duty reconcil’d by W. Congreve (late 17th c). 
Being come to the House, they carried him to his Bed, and hav​ing sent for Surgeons Aurelian rewarded and dismissed the Guard. He stay'd the dressing of Claudio's Wounds, which were many, though they hop'd none Mortal: and leaving him to his Rest, went to give Hippolito an Account of what had happened, whom he found with a Table before him, leaning upon both his Elbows, his Face covered with his Hands, and so motionless, that Aurelian concluded he was asleep; seeing several Papers lie before him, half written and blotted out again, he thought to steal softly to the Table, and discover what he had been employed about. Just as he reach'd forth his Hand to take up one of the Papers, Hippolito started up so on the suddain, as surpriz'd Aurelian and made him leap back; Hippolito, on the oth​er hand, not supposing that any Body had been near him, was so disordered with the Appearance of a Man at his Elbow, (whom his Amaze​ment did not permit him to distinguish) that he leap'd hastily to his Sword, and in turning him about, overthrew the Stand and Can​dles.

Here in this text we still observe the considerable remnants of German language influence – all the nouns are written with a capital latter. Verbal forms diverge from Modern English norms - being come instead of having come, clipping of the letter ‘e’ in the past form of regular verbs by means of apostrophizing etc. Comparing two texts, one – written approximately in 16th century and another – in late 17th, I’ve made out that English has considerably changed during such a short period of time. It made a long way to its today’s analytical system.  
Deliberate usage of archaisms

Occasional archaism is always a fault, conscious or unconscious. There are, indeed, a few writers—Lamb is one of them—whose uncompromising terms, 'Love me, love my archaisms', are generally accepted; but they are taking risks that a novice will do well not to take.  As to unconscious archaism, it might be thought that such a thing could scarcely exist: to employ unconsciously a word that has been familiar, and is so no longer, can happen to few. Yet charitable readers will believe that in the following sentence demiss has slipped unconsciously from a learned pen: 

He perceived that the Liberal ministry had offended certain influential sections by appearing too demiss or too unenterprising in foreign affairs.—Bryce.

The guilt of such peccadilloes as this may be said to vary inversely as the writer's erudition; for in this matter the learned may plead ignorance, where the novice knows too well what he is doing. It is conscious archaism that offends, above all the conscious archaisms of the illiterate: the historian's It should seem, even the essayist's You shall find, is less odious, though not less deliberate, than the ere, oft, aught, thereanent, I wot, I trow, and similar ornaments, with which amateurs are fond of tricking out their sentences. This is only natural. An educated writer's choice falls upon archaisms less hackneyed than the amateur's; he uses them, too, with more discretion, limiting his favourites to a strict allowance, say, of once in three essays. The amateur indulges us with his whole repertoire in a single newspaper letter of twenty or thirty lines, and—what is worse—cannot live up to the splendours of which he is so lavish: charmed with the discovery of some antique order of words, he selects a modern slang phrase to operate upon; he begins a sentence with ofttimes, and ends it with a grammatical blunder; aspires to albeit, and achieves howbeit. This list begins with the educated specimens, but lower down the reader will find several instances of this fatal incongruity of style; fatal, because the culprit proves himself unworthy of what is worthless. For the vilest of trite archaisms has this latent virtue, that it might be worse; to use it, and by using it to make it worse, is to court derision. 

A coiner or a smuggler shall get off tolerably well.—Lamb.

The same circumstance may make one person laugh, which shall render another very serious.—Lamb. 

You shall hear the same persons say that George Barnwell is very natural, and Othello is very natural.—Lamb. 

Don Quixote shall last you a month for breakfast reading.—Spectator. 

Take them as they come, you shall find in the common people a surly indifference.—Emerson.

The worst of making a mannerism of this shall is that, after the first two or three times, the reader is certain to see it coming; for its function is nearly always the same—to bring in illustrations of a point already laid down. 

Some of us, like Mr. Andrew Lang for instance, cannot away with a person who does not care for Scott or Dickens.—Spectator. 

One needs not praise their courage.—Emerson. 

What turn things are likely to take if this version be persisted in is a matter for speculation.—Times. 

If Mr. Hobhouse's analysis of the vices of popular government be correct, much more would seem to be needed.—Times. 

Mr. Bowen has been, not recalled, but ordered to Washington, and will be expected to produce proof, if any he have, of his charges against Mr. Loomis.—Times. 

It were futile to attempt to deprive it of its real meaning.—Times. 

It were idle to deny that the revolutionary movement in Russia is nowhere followed with keener interest than in this country.—Times. 

It were idle to deny that coming immediately after the Tangier demonstration it assumes special and unmistakable significance.—Times. 

He is putting poetic 'frills', if the phrase be not too mean, on what is better stated in the prose summary of the argument.—Times.
Regarded as a counter-irritant to slang, archaism is a failure. Frills is ten times more noticeable for the prim and pompous be. 

Under them the land is being rapidly frivolled away, and, unless immediate action be taken, the country will be so tied that...—Times. 

That will depend a good deal on whether he be shocked by the cynicism of the most veracious of all possible representations...—H. James. 

We may not quote the lengthy passage here: it is probably familiar to many readers.—Times.
We must not'. Similarly, the modern prose English for if I be, it were, is if I am, it would be. 

I have no particular business at L.,' said he; 'I was merely going thither to pass a day or two.'—Borrow. 

I am afraid you will hardly be able to ride your horse thither in time to dispose of him.—Borrow. 

It will necessitate my recurring thereto in the House of Commons.—Spectator. 

The Scottish Free Church had theretofore prided itself upon the rigidity of its orthodoxy.—Bryce. 

The special interests of France in Morocco, whereof the recognition by Great Britain and Spain forms the basis of the international agreements concluded last year by the French Government.—Times. 

To what extent has any philosophy or any revelation assured us hereof till now?—F. W. H. Myers. 

On the concert I need not dwell; the reader would not care to have my impressions thereanent.—C. Brontë.

There, not thither, is the modern form; to it, not thereto; of which, of this, not whereof hereof; till then, or up to that time, not theretofore. So, in the following examples, except, perhaps, before, though; not save, perchance, ere, albeit. 

Nobody save an individual in no condition to distinguish a hawk from a handsaw...—Times. 

My ignorance as to 'figure of merit' is of no moment save to myself.—Times. 

This we obtain by allowing imports to go untaxed save only for revenue purposes.—Spectator. 

Who now reads Barry Cornwall or Talfourd save only in connexion with their memorials of the rusty little man in black?—Times. 

In my opinion the movements may be attributed to unconscious cerebration, save in those cases in which it is provoked wilfully.—Times. 

When Mr. Roosevelt was but barely elected Governor of New York, when Mr. Bryan was once and again by mounting majorities excused from service at the White House, perchance neither correctly forecasted the actual result.—Times. 

Dr. Bretton was a cicerone after my own heart; he would take me betimes ere the galleries were filled.—C. Brontë. 

He is certainly not cruising on a trade route, or his presence would long ere this have been reported.—Times. 

Mr. Shaynor unlocked a drawer, and ere he began to write, took out a meagre bundle of letters.—Kipling. 

Fortifications are fixed, immobile defences, and, in time of war, must await the coming of an enemy ere they can exercise their powers of offence.—Times. 

'It is something in this fashion', she cried out ere long; 'the man is too romantic and devoted.'—C. Brontë. 

Ere departing, however, I determined to stroll about and examine the town.—Borrow.

The use of ere with a gerund is particularly to be avoided. 

And that she should force me, by the magic of her pen to mentally acknowledge, albeit with wrath and shame, my own inferiority!—Corelli. 

Such things as our modern newspapers chronicle, albeit in different form.—Corelli. 

It is thought by experts that there could be no better use of the money, albeit the best American colleges, with perhaps one exception, have very strong staffs of professors at incredibly low salaries.—Times. 

'Oxoniensis' approaches them with courage, his thoughts are expressed in plain, unmistakable language, howbeit with the touch of a master hand.—Daily Telegraph.
The writer means albeit; he would have been safer with though. 

Living in a coterie, he seems to have read the laudations and not to have noticed aught else.—Times. 

Hence, if higher criticism, or aught besides, compels any man to question, say, the historic accuracy of the fall...—Daily Telegraph. 

Many a true believer owned not up to his faith.—Daily Telegraph. 
The controversy now going on in your columns anent 'Do we believe?' throws a somewhat strange light upon the religion of to-day.—Daily Telegraph. 

It is because the world has not accepted the religion of Jesus Christ our Lord, that the world is in the parlous state we see it still.—Daily Telegraph. 

A discussion in which well nigh every trade, profession and calling have been represented.—Daily Telegraph. 

Why not? Because we have well-nigh bordering on 300 different interpretations of the message Christ bequeathed us.—Daily Telegraph. 

It is quite a common thing to see ladies with their hymn-books in their hands, ere returning home from church enter shops and make purchases which might every whit as well have been effected on the Saturday.—Daily Telegraph. 

How oft do those who train young minds need to urge the necessity of being in earnest...—Daily Telegraph. 

I trow not.—Daily Telegraph. 

The clerk, as I conjectured him to be from his appearance, was also commoved; for, sitting opposite to Mr. Morris, that honest gentleman's terror communicated itself to him, though he wotted not why.—Scott. 

I should be right glad if the substance could be made known to clergy and ministers of all denominations.—Daily Telegraph. 

So sordid are the lives of such natures, who are not only not heroic to their valets and waiting-women, but have neither valets nor waiting-women to be heroic to withal.—Dickens.

Commonly misused archaisms
You who? "Thou", "thee" and "ye"

As most people know, thou, thee and ye all mean "you". But they are not interchangeable, as they are sometimes used. They represent different uses of the pronoun "you".
Thou

"You", singular nominative. Used if the "you" addressed is the subject of the sentence. (Thou givest unto me...)

Thee

"You", singular accusative. Used if the "you" is the object of the sentence. (I give unto thee...)

Ye

"You", plural. Used when addressing a group. (All ye, hear this...) 

Because, in modern English, all of those meanings are encompassed in the single word "you", they may be difficult to distinguish. It might be helpful to recall the parallels in a case-formed language such as French (e.g. "tu", "te" and "vous")
Thy place or thine?

Thy

"Your", referring to a noun beginning with a consonant. (e.g. Set me as a seal upon thy heart.)

Thine                                                                                                                        (a) "Your", used in place of "thy" with nouns that begin with a vowel. (e.g. Fetch thine arms and armour.) 

(b) "Yours", "that which belongs to you". (e.g. Thou hast what is thine.)
Go hence and fetch him hither!

The hence/hither stable of words seems to cause problems, usually through people not knowing which is which.

Hence

"From here", or "from this time". (e.g. The enemy comes! We must fly swiftly hence.)

Hither

"To here". (e.g. Bring the wretch hither.)

Thence

"From there". (e.g. The mountain rumbled and fire thence issued.)

Thither

"To there". (e.g. It had been many years since he had travelled thither.)

Whence

"From where", or "from which". (e.g. The rock whence issued the spring.)

Whither

"To where". (e.g. Whither do you travel?)

Also note that since the direction of movement (to, from) is already implied in the word, phrases like "from whence" are, strictly speaking, inaccurate, although they have passed into common use.

Wherefore

Means "why". (Not "where".) Probably the most famous usage is in William Shakespeare's play Romeo and Juliet, in which Juliet asks 'Wherefore art thou Romeo?', meaning "Why are you [named] Romeo?".

CONCLUSION
The most interesting and at the same time sophisticated process that receives the study of Linguistics is a change of a language in a course of time. Complicated word integrations, appearing and evanescence of words, phraseological units, and grammatical constructions – all this is undividable part of language progress. I can compare archaisms with an echo of ancient times, because they deliver us information about cultural life of previous generations. Archaisms also reflect an inner aspect of people consciousness. 

In the process of this research I found out definition of archaism -  Archaisms are words which are no longer used in everyday speech, which have been exiled by their synonyms. Archaisms remain in the language, but they are used as stylistic devices to express solemnity. Most of these words are lexical archaisms and they are stylistic synonyms of words which expelled them from the neutral style.
 In language, an archaism is the use of a form of speech or writing that is no longer current. This can either be done deliberately (to achieve a specific effect) or as part of a specific jargon (for example in law) or formula (for example in religious contexts). Many nursery rhymes contain archaisms. Archaic elements that only occur in certain fixed expressions are not considered to be archaisms.

I also  pointed out main spheres of usage of archaic words - Archaisms are most frequently encountered in poetry, law, and ritual writing and speech. Their deliberate use can be subdivided into literary archaisms, which seeks to evoke the style of older speech and writing; and lexical archaisms, the use of words no longer in common use. Archaisms are kept alive by these ritual and literary uses and by the study of older literature.

Working with Shakespeare's sonnet anв with the text I was imbued with the magnificence of ancient language stylistic figurativeness and expressiveness. I was astonished with the fact of relative readability and understandability, though in the sonnet I stumbled upon misunderstanding – several words were really incomprehensible, but with a help of dictionaries, founts of wisdom, I cleared up the meanings of that words and made a translation. Besides revealing archaisms, I hit upon the thing that shows Germanic origin of the English language. 

Usage of archaism in literature I emphasized in the third chapter of my course work. It includes a lot of interesting information about conditions and consequences of usage of archaisms, more over I also decided to point out common misuse of archaisms.

Making a conclusion I assume that all the main objectives of this work were successfully investigated, main aspects were thoroughly examined and acceptable understanding of the notion “archaism” was achieved.    
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